


Ceské zemé jsou soucisti Evropy, jiz péknou fadku stoleti, a to nejen v geografic-
kém slova smyslu, ale i kulturnim. Nebyly pouhym uzivatelem, ale i vyznamnym
tvircem kulturniho dédictvi. Codex gigas prestal i vichry tricetileté vialky a dalsich
vilecnych udilosti. Z tohoto pohledu muze slouzit jako ilustrace zndmé myslenky
o kratkosti lidského Zivota a vé¢nosti uméni. Presto, ze vznikl v jedné malé zemi, stal
se soucasti svétového kulturniho dédictvi a v podstaté dnes jiz nezalezi na tom, Ze je

deponovan ve Svédsku a nikoliv v Cechach. Jeho zapijceni do zemé, kde kdysi vznikl,
a opétovny navrat do jeho nynéjsi ,,vlasti potvrzuje, Ze schopnosti povznést se nad problematické stranky
davné i nedavné minulosti je konstruktivni cesta utvafeni budoucnosti. Jedna se vesmés o velmi pifjemna
a pozitivni zjisténi.

Ale pozor, onen nezvykly portrét raracha, se kterym se obvykle v podobné zaméfenych rukopisech
nesetkavame a ktery zdobi jeden z listd Codexu gigas, lze chapat jako upozornéni, ze v lidském pocindni
se skryva také nejedno ,,certovo kopytko®, Ze svét neni jen bily nebo éerny, a Ze nasim ukolem je pfispivat
k tomu, aby téch ¢ernych stranek v Zivoté lidstva bylo co nejméné.

Ing, Jan Bfezina, poslanec Evropského parlamentu

Czech lands have been part of Europe for many centuries both in gesgrapbical and cultural terms. They were not only user
but also an important creator of cultural heritage. The Codex gigas survived storms of the Thirty Years War and other
endangering wars. Thus, it may document a well-known idea of the brevity of human life and eternity of art. Although the folio
was created in a small conntry, it became part of world cultural heritage and now it is not important that the manuscript is deposited
in Sweden, not in Cgech Republic. Tts loan to the country of its origin and return to its actual “homeland” confirm that onr future
should be based on constructive solution of our past. This fact is favourable and very enconraging.

However, the image of devil in Codex gigas, absent in sinilar manuscripts, could be considered as a warning that human
activities may hide the cloven boof, that world conld not be simplified to white and black and that we shall develop our efforts
to eliminate negative aspects of human life.

Ing. Jan Brezina, Member of the Enropean Parliament

Jsem velmi rad, Ze vystava Codexu gigas probéhla za obrovského zajmu laické
i odborné vefejnost a ze jeden z legendarnich starych rukopisa se vratil alesporn na ¢as do
Ceské republiky. Jeho unikétni rozméry, milo prozkoumany a pfitom velmi cenny obsah
a téméf romanovy osud po pravu vzbudil zajem mnoha navstévnika. Vzhledem k tomu,
ze Codex gigas je mozno nadile podrobné studovat prostfednictvim digitalni kopie,
dockame se jist¢ podrobnéjstho zkoumdni historického obsahu. Prostiednictvim internetu

a diky projektu digitalni knihovny (www.manuscriptorium.com) je tento rukopis pfistupny
prakticky komukoliv. Mohlo by se zdit, Ze vjroba makety je nadbyte¢na. Neni tomu tak — 7adna fotografie ani
nejvétsi obrazovka nenahradi setkini s hmotnou podobou této knihy. Skuteénost, Ze se ji miazete dotknout
a ze v nf dokonce muzete listovat, ¢ini i pouhou maketu jedinecnym dilem.

Mgr. Vlastimil Jezek, generalni feditel Nirodni knihovny CR

I am very glad that the exhibition called Codex gigas was so much attractive for both general publics and experis.
I also highly appreciate the fact that this legendary ancient manuscript returned, at least for a while, to the Czech Republic.
It5 unique sizge, less known but valuable content and almost romantic fate attracted the interest of many visitors. As the
Codex gigas conld be now studied in detail using its digital version, a detailed investigation of his historic content is expecied.
This manuscript is nor available to anybody due to Internet and the project of digital library (www.manuscriptorium.com).
An objection of abundance may be raised against model construction. Nevertheless, neither photograph nor large screen equal
a real form of this book. The fact you can touch it and even browse through the book makes a model unigne.

Mgr. Viastimil Jegek, General Director of National Library of the Czech Republic

Unikédtni vystava Codex gigas — Diblova bible, konana na pfelomu roku
2007 a 2008 byla unikatnim projektem a nesla piihodny podtitul , Tajemstvi nejvétsi
knihy svéta®. Tento podtitul byl pro mne osobné velkou vyzvou a jsem velmi poctén
tim, Ze jsem mohl alespon malou cast tajemstvi poodhalit. Pfi vyrobé makety jsem se
setkal nejen s tajemnym kouzlem cenného historického dila, ale poznal jsem i mnoho

vzdelanych, zrucnych a obétavych spolupracovniki, ktefi s nadSenim tuto maketu po-

mahali vytvofit.

Ing. Jiti Rudolf, pfedseda spravni rady Nadacniho tstavu
regionalni spoluprace, o.p.s.

A unigue exhibition of Codex gigas — Devil’s Bible, which
took place in Pragne in 2007 /2008 was an exceptional project
named also The Secrets of the Biggest Book in the World. This
subtitle represented fo me a great challenge and it was a great
privilege for me to lift a little the veil of secrecy. When the model was
created, 1 faced mysterions charm of this valuable historical book
and in addition to that, I met many educated, skilled and selfless
co-operators who were enthusiastic abont ereation of the model.

Ing. Jiré Rudolf, Chairman of Admpinistrative Conncil
Nadaéni ristav regionalni spoluprace, o.p.s.

Maketa Codexu gigas vznikla k piilezitosti Olo-
mouckého knizntho veletrhu Libri 2007 s jedno-
duchou motivaci, méla byt veletrznim magnetem,
coz se také stalo. Inicidtorem celého projektu byl
Ing, Jifi Rudolf, ktery se za svych studii v Ziliné
seznamil s knihafskymi technologiemi v umeéleckém
knihafstvi Jana Vrtilka a jeho deery Ludmily Mlicho-
vé. Bez znalost diléich krokt vytoby knihy

by zajisté nemohl vzniknout podnét k této neobvykle
realizaci, ktera je vsak svoji narocnosti na hranici
lidskych moznosti. Jiz od pocatku se neuvazovalo

o zhotoveni faksimile (tj. vérné kopie origindlu), ale
rozmérove shodné funkéni makety.

Uskute¢néni tohoto projektu by nebylo mozné
bez vstiicné spoluprice s Narodni knihovnou CR,
kterd od drzitele origindlu Codexu gigas, tedy Kra-
lovské knihovny ve Stokholmu, ziskala souhlas
s vyrobenim makety a ktera poskytla repro-fotografie
v digitalni formé. Nasledovala souhra vice nez deset
lidi, kteff béhem dvou meésicti od prvotniho impulsu
dokazali maketu vyrobit, pficemz vice nez mésic
trvalo vyfedeni viroby specidlniho kartonu pro kniz-
ni blok. Pfesto, Ze §lo o specidlni zakazku jednotlivi
spolupracovnici nevyzadovali zvlastni piiplatky a pra-
covali za bazalni odmeénu. Diky tomu bylo mozno
maketu realizovat za pouhych 350.000 K¢, coz je
vzhledem k jeji mimotadnosti asi tretinova cena.
Nutno téz podékovat Statutirnimu meéstu Olomouc,
Olomouckému kraji a fadé soukromych sponzori za
poskytnuti finanéntho krytf celého projektu. Vznikla
tak unikdtn{ kniha, kterd nenf pouhym trezorovym
expondtem, ale zivym interaktivnim objektem.
Umoznuje i laickym zijemctm volné listovani
v kniznim bloku a nabizi neuvétitelny zivotni zazitek.

Doc. Dr. Jifi H. Kocman, vedoudi Ateliéru papir
a kniha FaVU VUT v Bmné

The model of Codex gigas was created on the occasion

of Olomonc Book Fair 1ibri 2007 as the fair atfraction
and that aim was reached. The project was initiated by Ing.
Jié Rudolf- who was during bis studies in Zilina introduced
into bookbinding technigues in the art bookbindery of Jan
Virtilek and bis daughter Ludmila Mlichovd. Knowledge

of partial procedures of book manufacturing was
prerequisite to the accomplishment of this project, anybow
on the limits of human possibilities. Since the very beginning,
the facsinsile (a tre copy of the original) was not considered;
only the functional model identical in size was planned.

The project could be realized only on the basis

of helpful cooperation with the National Library

of the Czech Republic, which was given the consent
of the Swedish Royal Library in Stockholm, holder
of the original Codex gigas, to create a model and
which provided repro-photographs in digital version. This
was followed by a cooperation of over fen people who were
able to make the model in the conrse of fwo nonths,
including one month when the problem of special cartoon
Jfor book block was solved. Despite the special order,
co-gperators did not require any special financial renune-
ration and worked for basic wage. Therefore the model was
created for the sum of 350,000.00 CZK, ie. onty one third
of the sum expected for this exceptional model. Thanks are
also due o the Statutory City of Olomonc, Olomone Region
and many private sponsors for sponsoring the whole project.
The above circurnstances gave origin to @ unique book, which
is not a mere safe deposit exhibit, but a live interactive object.
It allows persons to leaf Hhrongh the book and offers

an exceptional experience.

Do Dr: Jiri H. Kocan, Head of the Studio Paper and
Book, Fal"U, Institute of Science and Technology in Broo



Vyroba makety Codexu gigas

Predtiskova priprava

Grafickou, resp. pfedtiskovou ptipravu provedl
Jan Kritky a Ing. Jifi Rudolf. Fotografie se
musely upravit pro tisk tak, aby bylo dosazeno
sladeéni barevnosti jednotlivych dvojstran

a optimalni kvality finalnfho tisku. Nejndrocnéjsi
operaci v tomto ohledu bylo retusovani okraja
potisténych stranek, které v origindle formatove
mirné kolisaji. Pivodni ostré okraje pergamenu
byly z fotografii vymazany, ke kazdé strané bylo
pfidano cca 10 mm. Tyto prazdné okrajové pruhy
byly poditacové doretusovany, coz umoznilo nale-
zité formatovani, vytvofené osckanim slozek. Tim
se dosdhlo vérného uceleného vzhledu pavodni

pergamenové predlohy.

Papir a tisk

Jednotlivé listy makety nejsou pergamenové,

ale jsou tvoreny papirem, resp. kartonem

o plosné hmotnosti 300 g/m?, kterj byl vyroben
specialné pro tento Gcel v zavodé Aloisov; Olsan-
ské papirny a.s. Tisk byl proveden na roli papiru

o sifce 210 cm, pficemz vzdy dvé dvoustrany se
tiskly soucasne, teprve poté byla role ru¢né roz-
fezana na archy 105 x 105 em. Tisklo se velkofor-
matovym UV tiskem na stroji Octopus (vyrobe-
nym spoleénosti GRAPO). Knizni blok obsahuje
105 slozek o rozmérech 89 x 49 cm. Kazda slozka
obsahuje dva dvoulisty, tedy ctyii listy. Kazdy
vnitini dvoulist ma protilehlé strany potisténé.
Dalsich Sest stran slozky tvofi vakaty,

tj. strany prazdné. Umisténi jednotivych vytsté-
nych stran je chronologicky shodné s origindlem.
Pro dodrzeni oust’ky knizniho bloku, kterd je

18 cm, bylo nutno do zadni ¢asti knihy pridat jesté
5 prazdnych slozek bez potisku.

Siti knizniho bloku a zpracovini hibetu

V knihatstvi byly jednotlivé archy posklada-
ny, sloZzeny do slozek a zalisovany. Prvni

a posledni slozka byly v lomech oboustranné
vyztuzeny vytencenou teletinovou kazi pro
zajisteni vetsi pevnosti okrajovych slozek. Tyto
slozky jsou totiz pfi manipulaci s knihou nejvice
namahdny. Kazda slozka byla samostatné ose-
kdvina ze tf stran v nazkach na lepenku. Rez
papiru pak neni hladky jako offznuty v knihat-
ské fezacce, ale pfipomina okraj rucniho papiru.
Tento efekt byl zvyraznén tim, ze pfi sekani byly
jednotlivé slozky podkladany rucni lepenkou.

Siti kniznfho bloku byla provinéno na pra-
covnim stole se specialné zhotovenou konstrukef
na fixovani kofenych feminkl, na které se knizni
blok $il. Reminky zhotovené z hovézi kize
o sile.2 mm a sifi 22 mm byly v rozsahu htbetu
natiznuty a kniha byla usita na jedendct dvojitych
pravych vazi. Slozky nebyly nafezaviny, ale
otvory k protahnuti nitf byly propichnuty pomo-
ci specialniho pravitka. V ném bylo zabudovano
tiinact jehel v roztecich totoznych s napnutymi
teminky. Tim bylo docileno pfesného srovnani
jednodivych slozek do knizniho bloku. Jednotli-
vé slozky sili dva knihafi proti sobé, jeden vné
a druhy uvnitf knihy. Jehlu s nivlekem Inéné-
ho motouzu si vzajemné piedavali. Po usitl
knizniho bloku, které trvalo 28 hodin, bylo
pristoupeno ke kulaceni hibetu. Kulaceni se
provadélo pouze pohybem knizniho bloku
a v posledni fazi mirnym poklepavanim dfe-
veénou palickou. Hrbet se pfimérené zakulatil




a tim se rozplynuly obavy, zda byla spravne
odhadnuta sila siciho motouzu. Tento okamzik
byl pti zhotoveni makety klicovy. Nasledovalo
klizeni hibetu a jeho dvojité prelepeni silnéjsim
rucnim papirem. Dile byl zhotoven kozeny
kapitalek a hfbet se mezi vazy ptelepil prouzky
teletinového pergamenu.

Zhotoveni desek vazby

Desky knihy byly vyrobeny z vodovzdorné
preklizky sily 16 mm, kterd byla z vnitfni strany
dvakrat kasirovana lepenkou o sile 1,7 mm

a z vnéjsi strany jedenkrit lepenkou o sile

2 mm. Vnitfnf hrana desky se ve vnitin{ drazce
u hibetu zbrousila podle tvaru nasiti knizntho
bloku a byla prelepena teletinovou kazi, shod-
nou s vylepem prvni a posledni slozky. Poté
byly na kazdou desku obrysovany feminky je-
dendcti vazua a v téchto mistech byly vydlabédny
drazky, do kterych se feminky vlozily a zalepily.
Nakonec byla vnejsi strana desek prelepena dal-
si lepenkou o sile 1,7 mm, ¢imz bylo dosazeno
potfebné tloust'’ky desky, tedy 23 mm.

Oblékani do kiize a vyzdoba vazby
Celokozena vazba byla zhotovena z pifrod-

ni hovezi kize sily 1,8 mm. Ani pies peclivy
vybér se nepodafilo zajistit hovézinu patficné
velikosti, takze kiize musela byt na zadn{ desce
nastavena, coz se podafilo takika neviditelné.
Po zkoseni zilozek a plosném vytenceni kuze
ve hrbetn{ partii bylo pfistoupeno k vlastnimu
potazeni hibetu knihy. Vazy byly formovany
nejprve kostkou, posléze klestémi a nakonec
byly jejich kontury fixovany motouzem. Témito
motouzy byla cela kniha pfivazana pies hbet

k desce pracovniho stolu. Nasledovalo potazeni
piedni desky, napojeni ktize na zadni desce,
zhotoveni hlavic a zahnuti zalozek kolem celé
knihy. Pridesti byla vylepena tenkymi lepenkami
kasirovanymi reprodukcemi originalnich vylepu.
Kuze byla pro lepsi odolnost proti opottebeni
mirné napusténa voskem. Kompozice vyzdoby
vazby byla fesena dle originalu s pfihlédnutim

k dostupnosti knihatskych tlacitek. Ke zdobeni
byla pouzita starobyld technika slepotisku, kterd
spociva v individualnim ru¢nim vtlacovani
ohfatych nastroji do kuze, ktera vlivem

teploty tmavne.

Kovani

Kovani bylo rekonstruovano z fotodokumen-
tace, z niz byly jeho kontury preneseny na

3 mm mosazny plech. Do plechu byly vyvrtany
otvory a potfebny tvar se vyfezal pfimocarou
pilkou. Viechny fezy byly ruéné zapilova-

ny, vyklepany hrany a vytepana jednotliva
zdobeni. Pukle byly zhotoveny na soustruhu

a ptipevnény z vnitfni strany pomoci §roubu.
Ve véetné mosaznych hiebiku bylo opatreno
patinou, tzv. staromosazi. Kovani bylo pfibito
mosaznymi hiebiky a podlozeno modrym pod-
lepenym platnem, tak jako na originalu vazby.

Transportni bedna
Pro knihu byla vyrobena lakovana pfepravni
bedna z vodovzdorné preklizky sily 16 mm
vylozena plsti. Zevné je bedna opatfena étyfmi
sponami pro uzavieni vika a ctyfmi drzadly
pro pfenaseni.
Jitf Fogl
umeélecky knihaf, Z.amberk



Codex gigas Scale Model

Pre-print Preparation

The graphic and pre-print preparation was done by
Jan Kratky and Jiri Rudelf. The photographs needed
1o be adjusted 5o as to match the colour shades

af the twin-p and achieve the optimum quality
of the final /le/ What was most n’///m//f in this re 1pu/ ‘
was the toug up of margins of th ’ ; e = 4 .;l 1] ll !;

=L -EL |

whaose original s ] The original tjld! /‘)
parchment margins deleted  from the photographs,
with about 10 mm added on each page. These engpty
vinal strips needed additional touch-up, ensured by
proper formatting achieve cutting the sections, makin
the pages look true to the original parchment original.

Paper and Print

heets are not made of parchment, but dedicated paper
or cardboard of 300 g/ m’ made for this purpose by
Olsanske papirny a.s. at the Aloisov plant. Print was
made on a paper roll 10 cm, with two hwin-pages
printed at one go, and only then was the roll mannally cut
into sheets 105 x 105 e nting technology was
a large Actopus UL printer by GRAPO. The bo
body contatns 105 sections sized 89 x 49 e, with each

R

!

-

section containing 1o fwin-pages, i.e. four regular pages,
and each inside twin as the gpposite side printe
The oth ges in o are sges. Printed
pages come in the same order as in the original. Five
blank sections needed to be added in the closing part

of the book in order to keep the thickness of the boo

body of 18 cm.

Book body sewing, and spine workmanshi
Sheets were arranged, folded up into sections and p
The opening section and the final section were enforced on
both by thin calfskin fo ensure better stiffuess
of the side sections, which are prone fo wear and tear
most. Each section was individually cut from three
sides using cardboard shears, which makes the cut look
more like hand-made paper rather than a clear cut
with a bookbinder’s cutter. Thi ot was enhanced by
putting hand-made cardboard under the sections to be cut.
The sewing took place on a working table
of a special design to allow the fixing of the leather
straps tfo which the body was sewed. The mii-'lljde straps
2 pam and wide 22 nem we
the spine, and the sewing took eleven drm[i/ﬂ !zl}l’[illfdf
No cuts were made in the sections, but a special ruler
was used to make the holes for the needle. The ruler had
thirteen needles in intervals identical to those
of the stretched straps, achieving accurate ali
ections into the book body. Section
sewed by two bookbinders, one working from
the inside and the other from the outside of the boofk,

handing over the needle with flax cord to each other:

the next job was the rounding of the

done only by m the block itself and, in the last

phase, tapping softly with a wooden mallet. The spine

got a nice and adequate ronnd shape, proving a right

wess of the flas: cord had been chosen. This was

crucial in the making of the model. Then we glwed

the spine, glued on two plies of a fairly thick hand-made
1, made a leather handband, and glned stripes

of calfskin parchment between spine binds.

Hardcovm
¢ hard covers were /mn/t in water-proof plywood thick
cardboard on

& cardboard on

ded in the inside




groove by the spine according fo the shape of the book
body sewing, and glued over by calfskin identical to that
used for the opening and final sections. The straps

of the eleven binds were then copied on each cover,
grogves chiselled out, and straps fitted and glned. Gluing
another ply of 1.7 mm thick cardboard on the ontside

of the covers, we acheved the required cover thickness

af 23 mm.

Leather binding and decoration

The all-leather binding was made in true cowhide thick
1.8 mm. We did not manage o get a sufficiently

sized piece of cowhide, so we bhad to use two pieces, bt
the joint is hardly apparent. Chamfering flaps and
thinning the leather in the spine part was followed by
giving the book its lather coat. We worked the binds first
with a cube, then with pliers, and fixed their contours
using a cord. We used these cords to tie the book over

the spine to attach it to the working desk. We coated

the front cover, joined the second piece of hide on the back
cover, made the heads, and folded the flaps along the entire
book. To ensure better wear and tear resistance, we gave
the leather a bit of wax: treatment. The cover decoration
Sfollowed the original book, taking into account

the availability of bookbinding dies and using

the antique method of blind embossing: pressing beated
tools in the leather, which then goes dark from the beat.

Metalwork

The metalwork was reconstricted from the pictures.
We transposed the ontlines on 3-mm brass sheet, bored
holes in the sheet, cut the shapes with a saw, manually
smoothed the edges, and worked brims and decorations.
Bosses were made on a lathe, attached from the inside
with bolts, and everything was patina-finished.

The metalwork was attached with brass studs, with
blue linen underneath, as it is on the cover

of the original book.

Transportation case

A varnished felt-lined transportation case was nade
of 16-mm water-proof plywood, having fonr buckles
to close the lid and four handles for manual handling.

Jiri Fogl
Bookbinder, Zamberk

Parametry makety:

Vyska knizntho bloku 89 cm

Sitka knizniho bloku 49 cm

Tloustka knizniho bloku 19 cm

Tloust’ka kniznich desek 23 mm

Vyska vazby 92 cm

Sitka vazby 56 cm

Tloust’ka vazby véetné vystupka kovani 28 cm
Viha vazby 78 kg

Piepravni obal 15 kg

Characteristics of the model:

Height of the book body 89 cm

Width of the book body 49 cm

Thickness of the book body 19 cm

Thickness of the cover 23 mm

Height of the binding 92 cm

Width of the binding 56 em

Thickness of the binding with metalwork 28 em
Weigh of the binding 78 kg

Transportation case 15 kg



Tajemstvi nejvétsi knihy svéta
Fenomén jménem Codex gigas

ex gigas, znamy také pod jménem Diéblova

od
bible je svymi rozméry (rozmér lista

890 x 490 mm, rozmér vazby dokonce

920 x 505mm) nejvétsim znamym rukopisem

na svété viabec a nenf tudiz divu, Ze uz od

13. stoletd byl zcela samozfejmé pocitin mezi
sedm divi svéta. Diky tomu se mu dostalo uz

v dobé bezprostredné po jeho vzniku pojme-
novani Liber giganteus, Gigas librorum, Liber
pergrandis, Codex gigas. Ackoli kolem doby jeho
vzniku koncem 12. a na poc¢atku 13. stoleti byly
v alpské oblasti, v severni Italii, Tyrolsku, Bavor-
sku a v rakouskych zemich, také pofizovany bib-
lické rukopisy velkych rozmeért, tzv. Riesenbibel,
prece zadny z nich nedosdhl tak olbfimich
rozmért. Velké rozméry stranky a popsané
plochy, tzv. zrcadla na jedné a pomérné drobné
az titérné pismo na druhé strané zpusobily,

ze z rukopisu se da jen velmi tézko dist,

a ze je tedy v podstaté knihou bez pfirozenych
ctenafa. S tim ovsem koliduji jak obrovské
naklady nutné k jeho pofizeni, tak dlouha rada
let, po kterou byl psan a vytvaren. Vzhledem

ke své pozoruhodné velikosti a zaroven malé
crenarské uzite¢nosti byl Codex gigas vniman
jako tajemstvi a jiz nedlouho po svém vzniku
byl opfidan povéstmi o svém pavodu. Mezi
nimi se prosadila ta, podle niz je tento obrovsky
rukopis dilem zazdéného mnicha Hefmana (vy-
stupuje v nekrologiu, které je jeho soucisti, jako
Hermannus monachus inclusus), jenz jej

za d'ablovy pomoci napsal za jedinou noc

a d'abla v ném také vyobrazil. Pivodni vyznam
rukopisu, kterj mél shrnout obraz universa

a vyjadtit napét mezi obcf bozi a obci d'4b-
lovou, tim byl sice setfen, ale byl nahrazen
zajimavym pfibéhem, ktery dal rukopisu

i druhé jméno, tj. Dablova bible. Diky tomuto
tajemstvim opredenému pavodu se dostal do
Kunstkammer Rudolfa II. a posléze, kdyz byl

v prubehu tficetileté valky ukofistén svédskymi
vojsky, ve Stockholmu do knihovny krilovny
Kristyny, kde byl od poc¢itku pfedmétem

zajmu badatelq.

Codex gigas budil zdjem vzdy zejména
svou vnéjsi podobou, tzn. predevsim zcela
nadobycejnou velikosti a dalsimi vnéjsimi
znaky, a svymi osudy, tzn. cestou ¢asem a pro-
storem. Texty, které obsahuje, zpravidla budily
zajem mnohem mensi. Dosavadni badani sice
zjistilo tendenci k zafazovani textd starych
az archaickych, avsak s vyjimkou Kosmovy
kroniky nebylo zevrubnéjsi textologické zkou-
mani provedeno. A Codexu gigantu jako celku
s jedinou cestnou vyjimkou z nedivné doby
nebyla vabec vénovana pozornost, jakkoli
prave zde lze ocekavat nejplodnéjsi zjisténi.
Proto se vystava v prazské Galerii Klementi-
num a doprovodna publikace pokousi shrnout
avadni znalosti o Codexu gigantu a alesponi

dos

v niznaku a zbézne postihnout jeho vyznam
a funkci v dobé vzniku. Ani zdaleka tim neni
receno posledni slovo - prave naopak, oceka-
vame rozvoj dalstho badani o tomto pozoru-
hodném rukopisu, zvlasté kdyz je vieobecné
pristupna jeho digitilni kopie.

PhDr. Zdenék Uhlit, koordinator digitilni
knihovay Manuscriptorium Narodni knihovna CR

Mpystery of the World’s Largest Book
Phenomenon Called Codex gigas

The size of Codex gigas (sheet size 890 x 490 mm, binding size 930
x 505 mm), also known as the Devil’s Bible, makes it the world'’s
largest manuscripl ever, so it is no surprise that the book has been
considered one of the seven wonders of the world since the 13th
century. This fact gave the book its name as early as it had been made:
Liber Gigantens, Gigas Librorum, 1iber Pergrandis, or Codex gigas.
True enough, large biblical manuscripts known as Riesenbibel were
made in the Alpine region, in the northern Italy, Tyrol, Bavaria and
the Austrian countries towards the end of the 12th century and at

the beginning of the 13th century, the time Codex: gisas was mad,
but none of them was as large as that. Owing to its large page size
and large text area, mirrors as we cafl them on one hand and the rather tiny or even miniature writing on the other hand,
it is very difficult to read from the book and the book has no natural readership. This, however, is in contrast to both the huge
costs and the prolonged time of writing and making the manuseript. Because of its extraordinary size and the low usefulness
to the reader, the book was seen a mystery, and shortly after it had been made, rumonrs and tales about how it had come into
existence began to circulate. The most lasting one was that saying the book had been made by a walled-in monk Herman
(in the obituary, which is part of the book, Herman is referred to as Hermannus monachus inclusus), who had written
the manuscript with the Devil’s assistance in a single night and had pictured the Devil in there. Although this tale blurred
the manuscript's original purpose to sum np the whole of universe and express the friction between the community of God and
that of the Devil, it provided an inleresting story giving the book a second name, the Devil’s Bible, and it was because of this
nystery-wristed origin that the book fonnd its way in Rudolph 1I's Kunstkammer and then, as plunder taken by the Swedish
arnyy, in the queen Kristine’s library in Stockholm, where it instantly attracted scholars’ attention.

Codex gigas has always been aronsing interest, especially by its appearance (its immense size and other features
of the get-up) and history (the way through time and space). The texts in the book usually aroused much lower interest.
Research has shown there was a tendency to include rather old or even archaic texts, but no sound textual research has been
carried ont so far, apart from the Chronicle of Kosmas. Surprisingly, very little attention has been paid to Codex gigas,
which shonld be likely to reveal most information. And that is why the exchibition in the Klementinum Gallery in Prague and
the accompanying publication attermpt o comment on the book s importance and function in the times it was made. This, however, does
noi mean the full story has been told— on the contrary, we excpect further research on this extraordinary manuseript, the mare so when
a digitalised copy of it is now available.

PhDr. Zdenek Uhbltr, Coordinator of Manuscriptorum Digital Library

Czech National Library

Zadavatel: Nadaénf dstav regionalni Submitter: Nadatni sistav regiondlni
spoluprice, o.p.s., Olomouc spoluprdce, o.p.s., Olomonc
Odborna garance projektu: Ing, Jiti Rudolf, predseda Excpert guarantee of the project: Ing. Jiri Rudolf, Chairman
spravni rady of Administrative Council
Graphic preparation: Jan Kritky and Ing. Jiri Rudolf
Paper manufacturer: Olianské papirny, a.s., Alvisov plant
Print: GRAPO s.r.0., Olomouc
Leather supplier: S 1épan Rind, Jaromeér
Binding: Ji¥i Fogl a Pavlina Rambova,
Bookbindery Zantberk
Metatlwork: Viadimir Benes, Sobkovice
Transportation case: Miloslav Fisar, Horni Cernd

Graficka pfiprava: Jan Kratky a Ing, Jiff Rudolf
Vyrobce papiru: Olsanské papirny, a.s., zivod Aloisov
Tisk: GRAPO s.r.0., Olomouc

Dodavatel kiize: Stépan Rind, Jaromét

Vazba: Jifi Fogl a Pavlina Rambova,

Knihatstvi Zamberk

Kovani: Vladimir Benes, Sobkovice

Pfepravni obal: Miloslav Fisar, Horni Cerna

i AL
SO ATt v
Bkt ngiay M




Olomoucki maketa
Codex gigas

Texty v katalogu: Ing. Jan Bfezina, Jifi Fogl,

Mgr. Wastimil_]c}el-&,Doc Dr. Jifi H. Kocman,
Ing. ]1ﬁ Rudolf, PhDz. Zdenc¢k Uhlif
Redakce';exm. Doc, Dr. Jifi H. Kocman
Graficka uprava katalogu: Veronika Zabrsova
Horakava &

Tisk: Tiskdrna Graﬁpo s.r.0., Opava y
Vydal Nz;{m:m dstav regionalni spoluprice, 0.pss.

Tbe Olbr}fahc Model
Codex: gigas

Catalggire "_:f"ifxm Lig. Jan Biegina, Jii Fagl,
A@r Vastimil Jesek, Dog. Dr. Jiti H. Koeman,
Dig. ]n;%(dagf PhDr. Zdenék Uhlir

Tesct Editing: Doc. Dr. Jiri H. Kooman
Catalogne Graphic Layout: Veronika Zabriovd
Fi'amkam

' Pimt Fis iria Graﬁ} S0, Opﬂua
M/M e byh N a’afnrmtmf regrondlnt
gbo[upmmj'?) p §




